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THE ABSTRACTIONIST pondess o his gaudy Paris studic amid oversized canvises and piles of smpry paint hoxes. Once sturted, Riopelle completes leis paintings In one burst,

THE PAINTING DAUGHTER Syivie hungs her work THE HOSTESS, Mme, Frangoise Oefl) eniertuins I'HE PERFECTIONIST 0 the formly, dancer

abave het teddysbear. The Riopelie influconce is sirong home, The host 3i1s bepenth one of his striking canvises Fruncone, practices fonr hours a day. teaches foo.
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Iaying on thick nedges of paint with palette kalves.

THE HOT-RODDER reloves with his five car col
lection.  Riopelle’s pride is thx aged Bugan
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T'he native genius

we've

never discovered

Gallertes. collectors and critics

in Europe and the U.S. prize the paint-piled canvases

of Montrealer Jean-Paul Riopelle—

but in his home town they think he’s a foreigner

BY CATHERINE JONES

.—\I(huugh most of his lellow Canadiny
have never héard of him, a thictv-four-vear
old artist rom Mootreal named Jean-Puul
Rigpelle has cawse o repoice these days
His canvases hang in a Jozen museums in
Paris. London, Ottswa. New York, To-
romo, Patladelphia, Chicago, Lille, Zurich
and Cologne. He has received mizemational
acchum and has been ranked among the
most impostant living paintess

A fairsized Riopelle can fetch as much
a8 twenty-five hundred dollars and a really
big one might bring five thousand, His work
has been exhibited as far afield as Brazil
and Japan, amnd 1S in the most important
private collections of Europe and North
Amenca, including those of Nelson Rocke
feller and Walter Chrysler Jr. Indeed, the
molor scion admires this artist's work so
much that fie once presented him with o
specinl souped-up motor, This pleased Rio-
petle, whe's an ardent hot-redder, enor-
mously,

Riopelle is one of three Canandian point-
ers whose work has been bought by the
Museum of Modern Art in New York, asd
was one of thiee to represent Canada st
the Venice Hieanale in 1954, He's tur bet-
ier known in Euwrope than in his native
Iand, where he 15 often mustakenly consider-

ed French. In fact, in & receat exhibitior
held in Montrezal, ¢alled French Painters
the works of this nanve Montresler wedc
prominently. desplayed,

Riopelic was born and ruised in Canada
the only son of a Montreal architect, but
for the last ten vears he has lived in Paris
He rarely leaves the city, although he brings
hiy wife and two children back to Canadn
every vear 1o viit his famly and hers i
Moairesl. Riopelle looks like Chico Mary;
he wcts rather fike him. too, When he is
teeling exuberant, his laugh bursts out like
an express train expleding from & tunnel
When, on the other hand, socrows assail
him, he cbserves the world with Jdsrk-eyed
reproachiul wonder

Besides pamting. Riopelle has two pas
sions: one 1s the circus, which has fasci-
nated many other artists, and the other i
cars, He has five of them. his favorite be-
tng a 1931 Bugatti that uses not engine oil
but castor oll, He Jdives 8 wound Parl
with the same force, exuberance, und fresh
ness ol spirat that charactesize his pamtings
There's o distinctly Chico Marxian fAavor
1o o drive with Riopelle in his Bugattiz it 1
composed  of daring  dashes, unexpected
stops, rhythmic tums, snd soaring runs
Since there's no continned on page 31



The native genius we've
never discovered

Continued from page 17

speed limh in Paris and it's  strictly
Wéfendn 10 sound the hom, he has scope
for seif-cxpression behind the wheel. But
wlvways underlying the seemingly mad
manfpulation of 1he vehicke iv the con-
trol that has been so noed in his work.

As Georges Duthuit, one of France's
leading nuthorities on art, has sakl: “Keo-
pelle has force and energy and at the
same time the complése control of this
medium whach be has  discovered for
himself——control even in & paroxysm of
sxpression,”

Riopelle has been painting since he
wiy eight, and he always got special
altention In art class ar school.  After
leaving school and petting in a couple
of yecary. a1 Montread Polytechnique be
took up painting serionsly, working with
u group of youmg Montreal artisti who
valled  themselves (he  Automatises.
Their jdea was 10 paint avtomatically;
that s, 10 o1 the hond place the point
with no comsciows direction fromy the
bram. None of the orginal group s
paiating in this style today. Riopelle
began 10 evalve his own unigue style
In 1945; he decided that il was necessary
10 discover nature i@ new way, 1w
ohserve withou! preconception. und 1o
petint naturadly.

He went to Pards for o vesr, remrned
10 marry Francoise 'Espérance, a Mont-
real girl, and in 1936 sestled in Paris
permanendy, - The Ropelles sod theie
two daughters live in as apartment in
a residential district called Auvfendl, bt
Riopelle’s studio is outside the city in
the suburh of Vunves. Thers, he works
W ihe former safle des fétes of & group
of wockers' flats. o huge thirty-foor.
high<ceillinged room with windows all
down one side. 4 mountain of empty
paint twbes, and o mdlarmge of his own
paimtingy stacked  against every surface.

Riopelle’s palette & 2 four-by-eighi-
oot peece of tempered musonile fixed
10 an casel. He paints huze canvases,
mazy of them tller than he is, & though
Caniada’™s dimensions bad influenced  his
work. He uses pounds of paint on every
piciure, paming nol with brisshes but
with knives, some of them almost us
vig as A plasterer’s finishing trowel,

When bhe paints. he attacks his cun-
vus with violent jabs and sweeps urmd the
paint poes on in pieshaped wedges, layer
Ypon layer, spasm afier spasm,  Some-
times he’s so impotient thal he cunnot
eves witit to put the paint an his knife,
but uses the twbe inself 10 paint with
untd at last, after one unnterrupied ses-
sion. of cremlvity, the petare s done,
But there is nothing slap-dash about the
finished canvas, and even people who
muy be bafMed by fis context see that
every particle of pigment is placed ex-
actly where (he artist infended it

People see different things in Riopelle's
paintings. Opce, when art deaker Jacques
Dubourg was showing some Riopelles to
m Amerikan client, she sid: “It’s fun-
ny, but 1 wem to feel horses and rolling
plains and huge skics in this one,” Rio-
pelle bad painted it just after he re-
trmed from & Visil (0 the Camargue—
the cowboy country of Framce. The
frees and forests of Canada are easily
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INTO
DEFENCE

SAFE— beneath the wings of the Maritime
Air Command

Scenes like these were repeated thousands of
times during the last war as coastal squadrons
ol the Roval Canadian Air Force did their
part to keep the allied life-line intact.

That same spirit of dedication marks their
modern successors, the Maritime Air Command.,
Today, when stakes are higher and potential
eremy strengths far more devastating,

MAC maintains a vigil that demands great
courage, stamina and ability ., . . watching over
shipping - . . on the alert for submarines...
always ready for search or rescue.

And Canadair is proud that the great new
CL-28 hunter-attackers will be such an
important factor in their task—adding 2
working range and striking power that puts a
compleiely new meaning into defence—
for the safety of the nation.
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“Make no mistake: fifty years from now the works of Riopelle will be classed as masterpieces."”

discermible in ha carls works. Laler his
works becime more abstract. yet racent-
Iy Bis paiatings have szemed 1o be grow-
ing more representational again.
"Riopelle represents a climax o he
whole  non-objective  movement,”™ Dr,
Robert Hubbopd, cumtor of Cunada's
Natonal Gablery, says. “He has perheps
brought = up to its highest possible de-
velopmeni—he  dunger is, of Course,

"

that you can't go very far beyond it
It muy be thut the artist 1 awure of this,
and o will be revealing 10 watth how
his style changes in the vears to come.

It 1s, moreover, oidd that the man who
is known as one of the foremost painters
of our time should come froen o Innd
whose pambers have thus far faled to
impress the Europeans. A few years agoe
when the Naticonal Gullery tried 10 bos-

row some Canadian paintiigs beck from
European galleties for an  exhibition,
none were hanging, most of them could
not be focnted, and the whole ides had
W obe dropped. Riopelle and Morrice
(who died in 1924) are the only Cana-
dines whose works are an display on the
Continent

Riopelle gets vp ecurly and drives to
his stodio every moening.  Allernoons,

TRADITIONAL MEETS MODERN...

Just as the gallant Knight symbolizes a great
tradition of the past, so teo the daring “frogman™

is reprezentative of the modern scene.

(’Keefe brewmasters, while constantly main-
taining the age-old traditions of brewing have
kept modern taste in mind. With fatherly care
and prude, they have achieved an ale flavour that
it traditional yet modern—better than ever—so

next time you buy, ask for O'Keefe Ale,
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when he n't painting, he likes o work
on his carn with bes garageman and
frend. Henrl Phillipot, and a sgeond
mechanic who & wlio the well-known
French circus clown Rex. Riopelle Knows
quite & bit aboot cnrs and Phillipot
something of an expsrt on urt.  They
are both mad about the circus. so 1he
three form an extraocdinanly harmoni-
ows team, AfEr U cermiin amount of
adjusting, gressing, grnding, and  re-
winding, ope will say 10 the others:
"Cu murrche? “Ca marche™ the others
respond with  enthusigsm, I'his is the
signal that it i3 e o repsic to the
bistro for @ Ricard, o licorlcs-thavored
apénnt muoch favored in France.

Rropelie v a tab-grabber. “Please!™ he
will say with deep solemnity any e
someone clse troes to settle the bill, "deur
mix geactier™ B s the custom in Parls
for & mun ‘o play the host in his own
local bistro to friends visiting from an.
otber part of 1he <ity, But every quarter
is Riopelle's quarter, and beuting him to
the draw is regarded us u conasiderable
victory

Paris has nor always been gay for
Riopelle. His fApances wers a1 a Jow
obb when be had b Brst shaw four
years ago. To be cut of work for &
painter is stark rragedy, sinee. if he has
no money, he cunnol buy pamnt, and
withaet paknt he has oo hope of Jdaing
his work. At Riopelle’s first show not
one canvas was sold

Impassible to @uplicare

A month laser 4 sculprress felend abous
o give an exhibibon said she'd like 10
have = few Riopelle paintings on the
wails: Riopelle acquiesced and o strange
thisg happemed. The dzaler who had
had Riogelle's piziures for twir yrassew
he had not bothered ta hang them—
bought four, A man Riopelle had never
seen before came up %0 Rim at the opens
tog and sid, "Do you need an aeeiior”

“Did | need an areliee™ Riopelle re-
calls. "I wis painting a1 home at the
fime and fthe two children were very
youns S0 shus - feflow said, “All right
some to this address tomosrow, il give
you the Loy, U'm laving Paris for three
months.” Then | knew, e is drunk, or
he iv crazy.” Bur Riopelle was mistalen.
The offer was penuine. The next day he
did get the key. He continsed to psint
in this studio for two years. and the
pictures sold,

Since his zoom to fame other peopie
have 1ied o ¢limb on the bandwagon
aod paint like Riopelle, but without much
succesy,  His technique 5 as wnique in
painting 25 Norman McLaren's work is
in animated film for the National Film
Board Light, color. sensztions. emo-
tions, sl perceptions must pass 1hrough
the brain cells of the creutor before be-
ing rendered visible to the world, The
resulls are thus impossible 10 duplicate.

Riopelie’s work will probably Bave o
strong infuence on other artists, “Make
no mistuke.” the producer of a series
of films called L'Art et ley Hommiey said
recently on a Radio-Telévision-Frungzise
program  on whach  Riopelle appeared.
“fifty years from mow the works of this
man will be classed as masterpieces, and
we are fortunate indeed to be living in
the same moment in hstory a5 one of
the masters” Rembrasdt. da  Viadi,
Gova. El Greco, Ruders, Rounull and
Matisse were u few of the other urtias
In this same series, and for 0 painter, n
the words of Pearl Bailey, "thal ain't no
bad buneh 10 hane oot with ™
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Riopelle fecks strongly hat the present
system of granting fellowships 10 artists
for & year in Patis is all weong, “What
oan an artist from Casada do heee in a
year¥" he asks, “First, he must find
pliace 1o live, find out fiow he will live.
Then. for six moaths, he just walks
around secing things, He must go to the
museums, the galleries—he sees Paris, he
sees 4 New life completely—it’s mpos-
sible for him to start right in peinting.
S what does he do?” He shragged,
“A1 the ead of the year maybe he has
three sketches 10 take home”

Riopelle believes that  scholarships
shosild be foe (hree years at kast, and
should be gwen to very young artists,
“Maybe they would give fewer, a0t
would help more.” He was reséntly sug-
zested for a fellowship himsclf. but he
refused 10 apply. “How will they help
me now, to give me five thowsand dol-
re?” &e gshed, ~1 would like very much
s have 1helr money, of course, and i
they want t¢ buy my painiings, okay—
put if they bave this money 1o give o
+ painter, they shoald give i 1o a young
painter, not 10 somebody already esiab-
lished.”

Riopelle has feap periods when he
doesn's paint ar &), but smply studies
his ennvases. Fach new paintmg s pre-
ceded Dy =n intense pericd of mental
sorcentration so that when, finally. the
sfeative volouno erupts, the artist Knowd
exactly what he's dolag. As o resalt he
swems somewhat single-tracked in his in-
terests, He doesn't vead much, never
£06s to heatre OT maviss, rayely lisiens
10 minic and distikes all forms of danc.
ing. He has never watched hs wite
dance although she herself practices four
bonrs daily at a stadio and “conducts
regular dessons [0 tittle givls iw black
tights &t & pramary school in Vincennes

Indeed. Madame Riopelle's weekly
schedule 18 ¢nough to make strong men
Mapch: in addition fo dancing, teach-
ing and nmning the bowchold she mikes
all ber own clothes und fy wa astonish-
ing cood. The yousger Riopelles have
inherited their parents’ scparate talents:
Syivic likes 1o pamnt with larges Dlobs

of lively colot—an obvious influence
from her father: lsokde hus wasted to
be a danier since the ape of three.

When Riopelle isnt pamting he = &
syepurious bost. und he and kis wife
often éntertain mishtly, at heme or at
3 restaurant, whes B2 i@ on a sochbie
streuk,

Last spring, when the Riopelies had
some puesis to dinoer, oac of tbem, who
hud not ssen their apartment hefore, Te-
marked. “I can't help thinking how lecky
you people aré 1 be living here ‘sur-
rommded by 2zl these marvelows Rios
pelies!™

Her host roared with laughter. “That
reminds me of @ story about Picasso,”
Riopelle said, Picassd was having some
{riends to luneh i his houss e the south
of Franes. One of theen looked sround
and said, =1 notice you don't have any
Picassos on your walls, Pablo—why i
that, don't you lite them?”

*Oh, on the cosrrary,” Picasso replicd
“l like thesm very musch, its just that
I can't afford them!”™

At the moment, Riopelle can still af-
ford Riopelles. His total creanve oal-
put B fantastk: onge e puinted forty
pictures in forty days. and the well shows
no signs of drying, On an averige be
paints about one hundred and wenty-five
pictiires in 2 year, and except for the ones
that he wanis 10 keep be sells all of them
through art denler tand son of the ar
1ist) Pierre Mutisse in New York, dealer
Jacques Dubourg in Paris. @nd Tooth's
art gallery I | ondon.

Although the people who handle his
peintings find it ropuznant o assess N
ariit’s work like 50 much munisg stock.
they all believe the investment value of
a Riopelle purshesed todny s 4 sure
thing, It's bound b mcrease in price,
they say. Riopelle himself doesn't try
to predict the future for he knows that
his sivle ‘of painting is in 2 state of cvo-
lution.

“Maybe 1 dont haow whal Jean-Paul
means n these pictures,” a fricnd from
Caneda sud recently &t hie studio In
vanves, Al T Apow is, they muke me
want 1o skout with joy.” %

By Simpkins
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there’s one
for you!

Whatever your need in an adding machine, vou'll find Burroughs makes
one with exactly the right features, functions and price for you. Mozt
eomplete ling in the business, featuring three bagic styles: compaet Ten Key,
full-kevboard Director, economy-buy Thriftline. Demon-

stration? Call our branch or dealer. Burroughs Adding »
Machine of Canada, Limited. Factory at Windsor, Ontario. B

“Hwrmgho' e, TM,

BURROUGHS ADDING MACHINES
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